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II. Course Description:  
Students are encouraged to develop a personal view of the world by discovering ways of seeing and perceiving the world through Art; and through a lively, inquiring and informed attitude towards the rich artistic heritage of many cultures, both modern and historic. They are able to express their ideas, opinions and judgments, develop their own sense of taste, and expand their perspective of themselves within cultural and historical contexts; through the exploration of a variety of media and techniques, comparing and contrasting medium relationships to other processes, and improving critical thinking skills through the application of aesthetic and value judgment concerning particular artists and art periods.
Objectives:    
The student will be able to:

· Identify, describe and apply the elements and principles of design. 
· Produce various artworks in a variety of drawing media with different tools and    processes, using correct procedures, techniques and terminology.

· Analyze, describe and make aesthetic judgment of a variety of artistic styles and creations.

· Investigate and research creative ideas and concepts through documentation.

· Create a cohesive body of work that is directly linked investigative research and documentation.
International-mindedness
International-mindedness represents an openness and curiosity about the world and its people. It begins with students understanding themselves in order to effectively connect with others. The arts provide a unique opportunity for students to recognize the dynamic cultural influences around them. The IB Diploma Programme visual arts course gives students the opportunity to study a wide variety of visual arts disciplines and forms. Students are expected to explore and engage with art from a variety of contexts. Through making, investigating and critically analyzing and appreciating differing art forms, students deepen their understanding of the visual arts, as well as their knowledge, understanding and experience of the visual arts within the global community. They become more informed and reflective, and develop their abilities to become enriched practitioners, communicators and visual thinkers. They learn to acknowledge the aspects that appear in all art forms and art cultures, and also to recognize the unique ways in which particular cultures express and represent their values and identity visually.
Core Areas:
CONTEXT

Through the visual arts in context area, students will: 

· be informed about the wider world of visual arts and they will begin to understand and appreciate the cultural contexts within which they produce their own works 

· observe the conventions and techniques of the artworks they investigate, thinking critically and experimenting with techniques, and identifying possible uses within their own art-making practice 

· investigate work from a variety of cultural contexts and develop increasingly sophisticated, informed responses to work they have seen and experienced. 

METHODS
Through the visual arts methods area, students will: 

· understand and appreciate that a diverse range of media, processes, techniques and skills are required in the making of visual arts, and how and why these have evolved 

· engage with the work of others in order to understand the complexities associated with different art-making methods and use this inquiry to inspire their own experimentation and art-making practice 

· understand how a body of work can communicate meaning and purpose for different audiences. 
Communicating  
The communicating visual arts part of the syllabus involves students investigating, understanding and applying the processes involved in selecting work for exhibition and public display. It engages students in making decisions about the selection of their own work. 

Through the communicating visual arts area, students will: 

· understand the many ways in which visual arts can communicate and appreciate that presentation constructs meaning and may influence the way in which individual works are valued and understood 

· produce a body of artwork through a process of reflection and evaluation and select artworks for exhibition, articulating the reasoning behind their choices and identifying the ways in which selected works are connected 

· explore the role of the curator; acknowledging that the concept of an exhibition is wide ranging and encompasses many variables, but most importantly, the potential impact on audiences and viewers. 
Culture 
For the purposes of this visual arts guide, “culture” is defined as learned and shared beliefs, values, interests, attitudes, products and all patterns of behaviour created by society. This view of culture includes an organized system of symbols, ideas, explanations, beliefs and material production that humans create and manipulate in their daily lives. Culture is dynamic and organic, operating on many levels in the global context—international, national, regional and local, as well as among different social groups within a society. Culture is seen as fluid and subject to change. 

Culture can be seen as providing the overall framework within which humans learn to organize their thoughts, emotions and behaviours in relation to their environment, and within this framework “cultural context”, which specifically appears in both the taught syllabus and assessment tasks of the visual arts course, refers to the conditions that influence and are influenced by culture. These include historical, geographical, political, social and technological factors. 

Students are required to investigate the core syllabus areas through exploration of the following practices: 
1. theoretical practice - Students should develop the ability to research and analyse art-making practices from a variety of cultural contexts and to make informed comparisons between them. Students should be guided through the process of critical analysis, identifying and critiquing the formal qualities of a range of artworks, objects and artifacts from a range of origins. They should interpret the function and purpose of works, evaluate their significance within the cultural contexts in which they were created, and compare and contrast different pieces, demonstrating that they are able to articulate their understanding in both visual and written forms.
2. art-making practice - Students should be given the opportunity to experiment with art-making practices they have identified in their research and their analysis of art-making practices from a variety of cultural contexts. They should engage with artists and artworks that particularly inspire them and experiment with the skills, media, materials, techniques and processes involved. These can take the form of simple transcriptions, through which the students seek to find out how particular elements of artworks have been created or how specific effects have been achieved, or more in-depth studies through which students follow a process through to creating a larger body of work inspired by the artist, artwork or artifact. To enable students to develop proficiency in their own preferred areas of expertise as they progress through the course it is expected that they will have been exposed to a breadth of contrasting skills, techniques, media, production processes, materials and practices and incorporate these into their own repertoire of art-making strategies.
3. curatorial practice- Students must be encouraged to develop their own informed individual responses to work and exhibitions they have seen and experienced. They should begin to formulate their own intentions for making original artworks and identify inspirations from a variety of different sources. Students should be capable of clearly expressing their own unique voice through their art-making
The table below shows how these activities link with the core syllabus areas at both SL and HL. 
	Visual arts in context 
	Visual arts methods 
	Communicating visual arts 


	Theoretical practice 
	Students examine and compare the work of artists from different cultural contexts. 

Students consider the contexts influencing their own work and the work of others. 
	Students look at different techniques for making art. 

Students investigate and compare how and why different techniques have evolved and the processes involved. 
	Students explore ways of communicating through visual and written means. 

Students make artistic choices about how to most effectively communicate knowledge and understanding. 

	Art-making practice 
	Students make art through a process of investigation, thinking critically and experimenting with techniques. 

Students apply identified techniques to their own developing work. 


	Students experiment with diverse media and explore techniques for making art. 

Students develop concepts through processes that are informed by skills, techniques and media. 
	Students produce a body of artwork through a process of reflection and evaluation, showing a synthesis of skill, media and concept.


	Curatorial practice 
	Students develop an informed response to work and exhibitions they have seen and experienced. 

Students begin to formulate personal intentions for creating and displaying their own artworks. 
	Students evaluate how their ongoing work communicates meaning and purpose. 

Students consider the nature of “exhibition” and think about the process of selection and the potential impact of their work on different audiences. 
	Students select and present resolved works for exhibition. 

Students explain the ways in which the works are connected. 

Students discuss how artistic judgments impact the overall presentation. 


The WorkBook/Sketchbook

· the development of art-making skills and techniques 

· experiments with media and technologies 

· personal reflections 

· their responses to first-hand observations 

· creative ideas for exploration and development 

· their evaluations of art practices and art-making experiences 

· their responses to diverse stimuli and to artists and their works 

· detailed evaluations and critical analysis 

· records of valued feedback received 

· challenges they have faced and their achievements. 

III. Materials:

1. A  hardbound Sketchbook is mandatory.


2. #2 pencils (NO Technical pencils)


3. Ink pens, blue, black and red ink


4. White rubber eraser.

· All other materials will be supplied unless they are too complex for the art classroom environment.
IV. Course Outline:


First semester and Second semester 

· To provide the students with opportunities to develop their aesthetic, creative and imaginative faculties;

· To stimulate and train visual awareness, perception and critism of the arts of various cultures;

· To enable  students to discover, develop and enjoy means of creative visual expression in the studio and elsewhere, which are suited to their temperament and capabilities;

· To encourage the pursuit of quality, through training, individual experiment and persistent endeavor; 

· To exemplify and encourage a lively, enquiring and informed attitude towards art and design in all its forms, both in history and today

Referencing sources 
If a candidate uses content from any source, including the internet, these sources must be acknowledged consistently in accordance with the school’s academic honesty policy. These should be recorded in a style that clearly identifies exactly what in the student’s work has been taken from another source and its origin. When a student is aware that another person’s work, ideas or images have influenced their own but it has not been referred to directly in their work, the source must be included as a bibliography reference in the student’s work. This is particularly relevant to the arts where the creative process will be the result of a contrasting range of stimuli, influences and sources of inspiration.
Research 
When carrying out research, students should be encouraged to consult a suitable range of primary and secondary sources. As well as the more obvious sources (books, websites, videos, DVDs, articles) research may also include art-making experiences and encounters such as workshops, lectures, correspondence with experts and visits to exhibitions. All sources consulted during the course must be cited following the protocol of the referencing style chosen by the school and be presented in a bibliography or as footnotes.
V. Grading System:
Course and Assessment Methods: 
HL (Higher Level) (SENIORS)
· Designed for the specialist visual arts student with creative and imaginative abilities, who may pursue the visual arts at university or college level.
· HL (Higher Level) (SENIORS) consists of two compulsory parts:
300 + hours
· Parts A: Studio (Practical) work, and (70%)
175 hours
· Practical exploration and artistic production.
· Parts B: Research Workbook  (30%)

125 hours
· Independent critical research and analysis, visual and written including multicultural references.
SL (Standard Level) (JUNIORS)
· Designed for the visual arts student with creative and imaginative interests and abilities.
· SL (Standard Level) consists of two compulsory parts:

225 + hours
· Parts A: Studio (Practical) work, and (70%)
125 hours
· Practical exploration and artistic production

· Parts B: Research Workbook  (30%)

100 hours
· Independent critical research and analysis, visual and written including multicultural references.

All studio work must demonstrate:

· The aesthetic qualities of visual arts

· The relationships between form and meaning in visual arts

· The social and cultural functions of visual arts

· Reflect a high level of craftsmanship
All research work must demonstrate:
·       Artistic integrity and cohesiveness

· Reflect a high level of craftsmanship

· Proper copyrights and legality of information, proper footnoting voidances of plagiarism

· Relationship between documentation and product

Grading Scale:
A  90-100  Excellent Achievement

B  80-89    Above Average Achievement

C  70-79    Average Achievement

F   0-69      Failure to Achieve
· All IB students receive a 10 point grade increase if their average is above 70.

· Students who do not complete the IB Exam and submission of their IB Investigative Journal and Candidate Record Book (CRB) by due dates will lose points on their internal assessment.

· The IB Art Exam will require students to make two exact copies of their Internal and External Assessment on a jump drive and in the correct format.
· “The APS Board Policy Administrative Regulation IHA-R(1) was revised in October of 2014.  The policy addresses a variety of areas including, but not limited to, grading practices, grade reporting, and students in danger of not meeting academic expectations.  The revised regulation places a greater emphasis on mastery grading, including allowing students an opportunity to re-assess when they have not achieved content mastery.  The entire policy can be found on the APS website under “Board Policy Manual.”  
Submitting exhibition works 
Please note that any work selected for final assessment in the visual arts course must have been made or constructed by the student. For example, a piece of clothing designed as part of a student’s study of fashion or a piece of jewelry cannot be presented for assessment in realized form if the student did not create it themselves. The same principle must be applied to the use of additional elements used to create an atmosphere or a specific experience for an audience (even though any audio component will not be assessed in this visual course). If the student uses music or sound effects, for instance, they must be copyright free with appropriate citations provided or have been created by the student. Where the student has not created the realized piece themselves, they would still be able to submit the design of the piece as an artwork for assessment in the exhibition, but the realized piece cannot be included. Where a student has taken found objects and created a new artwork with those found objects, the resulting artwork would be considered as a piece constructed by the student. 

When submitting artworks for assessment, students are required to include exhibition text for each selected piece. The exhibition text outlines the title, medium, size and intention of each piece. Students should identify if objects are self-made, found or purchased under the “medium” section when compiling exhibition text.
Having followed the visual arts course at SL or HL, students will be expected to: 

Assessment objective 1: demonstrate knowledge and understanding of specified content 
a. Identify various contexts in which the visual arts can be created and presented 

b. Describe artwork from differing contexts, and identify the ideas, conventions and techniques employed by the art-makers 

c. Recognize the skills, techniques, media, forms and processes associated with the visual arts 

d. Present work, using appropriate visual arts language, as appropriate to intentions 

Assessment objective 2: demonstrate application and analysis of knowledge and understanding 
a. Express concepts, ideas and meaning through visual communication 

b. Analyse artworks from a variety of different contexts 

c. Apply knowledge and understanding of skills, techniques, media, forms and processes related to art-making 

Assessment objective 3: demonstrate synthesis and evaluation 
a. Critically analyse and discuss artworks created by themselves and others and articulate an informed personal response 

b. Formulate personal intentions for the planning, development and making of artworks that consider how meaning can be conveyed to an audience 

c. Demonstrate the use of critical reflection to highlight success and failure in order to progress work 

d. Evaluate how and why art-making evolves and justify the choices made in their own visual practice 

Assessment objective 4: select, use and apply a variety of appropriate skills and techniques 
a. Experiment with different media, materials and techniques in art-making 

b. Make appropriate choices in the selection of images, media, materials and techniques in art-making 
c. Demonstrate technical proficiency in the use and application of skills, techniques, media, images, forms and processes 

d. Produce a body of resolved and unresolved artworks as appropriate to intentions 

V. Grading System:
A.  Grading categories
1)         Summative Assessments                              






  45%

· common assessments

· unit tests

· research papers/essays

· major assignments

· midterm

· projects         
                                                                                                 
2)         Formative Assessments                                 






45%    
· class work

· homework

· quizzes          
                                                                                                  
3)         Final Assessment:                                                         





10%

· ALL students must attend 5 art events per semester. A signed ticket stub( if it is a school performance) and/or a program for credit with a written review.
· Each event is worth 20 points, totaling 100. 
· Examples:
Any school performance, concert, ensemble or art exhibition.(Must be signed by a NAHS teacher or administrator who is at the event)
The High Museum


The Atlanta Symphony Orchestra

Atlanta Jazz Festival


The Dogwood Festival

Atlanta Ballet 



Inman Park Festival

Mason Murer



Summer Shade Festival, Grant Park

Atlanta Childrens Museum


The Atlanta Botanical Gardens

Atlanta History Center


Battle of the Bands

The Carter Center


Concerts to live performances

MLK Center



Music Midtown

Spellman Museum and Gallery

Swan Coach House Gallery

One Love Generation


Marcia Woods Gallery

Atlanta Boys Choir


Bennett Street Galleries
B.  Grading scale
A  90-100  Excellent Achievement

B  80-89    Above Average Achievement

C  70-79    Average Achievement

F   0-69      Failure to Achieve

SL External Assessment
Part 1: Comparative study 20%

Students at SL analyse and compare different artworks by different artists. This independent critical and contextual investigation explores artworks, objects and artifacts from differing cultural contexts. 

· SL students submit 10–15 screens which examine and compare at least three artworks, at least two of which should be by different artists. The work selected for comparison and analysis should come from contrasting contexts (local, national, international and/or intercultural). 

· SL students submit a list of sources used. 

Students should use their visual arts journal to specifically document their investigation and responses to the selected pieces. This includes their detailed interpretations, evaluations and comparisons. Students will select, adapt and present what they have recorded in their journal as the basis for the comparative study task.


Part 2: Process portfolio 40%

Students at SL submit carefully selected materials which evidence their experimentation, exploration, manipulation and refinement of a variety of visual arts activities during the two-year course. 

· SL students submit 9–18 screens which evidence their sustained experimentation, exploration, manipulation and refinement of a variety of art-making activities. For SL students the submitted work must be in at least two art-making forms, each from separate columns of the art-making forms table. 

SL Internal Assessment

Part 3: Exhibition 40%
Students at SL submit for assessment a selection of resolved artworks from their exhibition. The selected pieces should show evidence of their technical accomplishment during the visual arts course and an understanding of the use of materials, ideas and practices appropriate to visual communication. 

· SL students submit a curatorial rationale that does not exceed 400 words. 

· SL students submit 4–7 artworks. 

· SL students submit exhibition text (stating the title, medium, size and intention) for each selected artwork. 

SL students may submit two photographs of their overall exhibition. These exhibition photographs provide an understanding of the context of the exhibition and the size and scope of the works. While the photographs will not be used to assess individual artworks, they may give the moderator insight into how a candidate has considered the overall experience of the viewer in their exhibition. 

	External assessment 

	Part 1: Comparative study 40%
Students at HL analyse and compare different artworks by different artists. This independent critical and contextual investigation explores artworks, objects and artefacts from differing cultural contexts. 

· HL students submit 10–15 screens which examine and compare at least three artworks, at least two of which need to be by different artists. The works selected for comparison and analysis should come from contrasting contexts (local, national, international and/or intercultural). 

· HL students submit 3–5 screens which analyse the extent to which their work and practices have been influenced by the art and artists examined. 

· HL students submit a list of sources used. 

Students should use their visual arts journal to specifically document their investigation and responses to the selected pieces. This includes their detailed interpretations, evaluations and comparisons. Students will select, adapt and present what they have recorded in their journal as the basis for the comparative study task.

Part 2: Process portfolio 
Students at HL submit carefully selected materials which evidence their experimentation, exploration, manipulation and refinement of a variety of visual arts activities during the two-year course. 

· HL students submit 13–25 screens which evidence their sustained experimentation, exploration, manipulation and refinement of a variety of art-making activities. 

· For HL students the submitted work must have been created in at least three art-making forms, selected from a minimum of two columns of the art-making forms table. 

Internal assessment 
Part 3: Exhibition 40%
Students at HL submit for assessment a selection of resolved artworks from their exhibition. The selected pieces should show evidence of their technical accomplishment during the visual arts course and an understanding of the use of materials, ideas and practices appropriate to visual communication. 

· HL students submit a curatorial rationale that does not exceed 700 words. 

· HL students submit 8–11 artworks. 

· HL students submit exhibition text (stating the title, medium, size and intention) for each selected artwork. 

HL students may submit two photographs of their overall exhibition. These exhibition photographs provide an understanding of the context of the exhibition and the size and scope of the works. While the photographs will not be used to assess individual artworks, they may give the moderator insight into how a candidate has considered the overall experience of the viewer in their exhibition. 




C.  Late/Redo work policy 
ALL projects have deadlines and due dates.

· Late Work -If a project is not turned in on specified due date, 10 points per day will be deducted. After the 4th calendar day a 0 will be assigned.

· Redo work will be given a due date and a total number of points to be gained by resubmission. If work is not submitted on due date the original grade will be assigned.
· Missed  Assignments, Quizzes, and Tests: Students have 5 calendar days from the assigned date  to make up the task if a signed, dated excuse from a doctor or a parent with a valid telephone number is received on the day the student returns to school.
EXCEPTIONS:
Signed, dated excuse from a doctor or a parent with a valid telephone number on the following day.

D. Standardized Tests

These are in the form of external and internal assessments as designed by IBO.
VI.  Classroom Expectations:    
1. Be prepared and on time for class.

2. Requirement to keep a sketchbook, must be drawing paper, hardbound and/or spiral bound. This can be purchased from the visual art department 
for $ 8.00, or Utrecht, Sam Flax, Michael’s or Binders most of these art stores prices are $12 to $25.

3. You must bring your own writing utensils for class or be prepared to purchase one for 25 cents.

4. All black /white copies are 25 cents each and color copies are $1.00.

· Computers are used for academic school based research only.

5.  Try to maintain a sense of curiosity and respect for yourself and others.

A. Classroom Procedures  
1. Come in, read the board for specifics, get your supplies.

2. Keep sketchbook updated and orderly.

3. Keep all work in your sketchbook, portfolio or in your drawer space.

4. Keep your area clean and always put things back where you got them 
  
    from.
B. Tardy/Attendance policy 
· If students are 15 minutes late, they will be formally written up for skipping class.

· If students arrive at any time after the bell has rung, without a hall pass they are considered TARDY.

· All tardies will affect the conduct grade.

· Students will be expected to sign in upon there late arrival. In addition to signing their name, they will write their phone number, parent email and the time of arrival.

1. On first tardy students will be given a verbal warning.

2. The second tardy will result in after school detention and parental contact will be made.
3. The third tardy will result in parental contact and a formal written disciplinary referral to the administration.

· Please review the Center for the Arts DETENTION POLICY.
C. Classroom rules and Consequences 

 Classroom Rules:    

1. Do not do anything that inhibits someone else from learning.

2. Respect each other and your materials.

3. No food, drinks or candy. 

· Exception: Bottled water w/ lid, kept under the table.

4. All electrical devices (except calculators) are to be turned off and out of sight in the classroom. Otherwise they will be confiscated.

Consequences:

1. Conference with teacher, detention, parental contact.

2. Parental conference with student/ formal written disciplinary referral to 
 administration.

3. Recommendation for ISS and/or suspension.

VII. DAMAGE/ THEFT POLICY

Students will be responsible for the replacement cost of intentionally damaged, stolen, lost or misused books, materials, and tools. Mrs. Brandhorst, the parent/guardian, and the North Atlanta School administration will determine implementation of this policy.  Damage and/or messes that affect the property or person of other students in the class are the sole responsibility of the offender.  Action taken to rectify these types of situations will depend on the nature and intent of the offender’s actions.  See the North Atlanta High School student handbook for administrative policies concerning discipline and enforcement.

· Borrowed books, materials, and tools must be signed out from Mrs. Brandhorst and are then the responsibility of the borrower until returned and verified by Mrs. Brandhorst personally.

Textbooks:

Art History books, and other reference or classroom books are a valuable asset in the learning experience and will not be issued to each student. Books can be checked out for studying purposes and students will be held responsible for any damages' and/or theft.
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Parents please review and sign this page which will document your receipt and understanding of my syllabus. 

Please keep syllabus as a record and reference.

This will also count as your child’s first homework grade of 20 points.

If this syllabus is not signed and dated by parent and student and returned within 5 calendar days from date of receipt a grade of zero will be entered.
Student signature _______________________________ 
Date__________________________

Parent/ Guardian _______________________________ 
Date__________________________

Parent/ Guardian Telephone Number  (H)_______________________________

(C)___________________________________

· Parents please write a secure email address for all correspondence. Our school grading program (Infinite Campus) allows you to check your child’s grade at any time and contact me. 
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